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Foreword

Tb e Hours of Louis XII was one of the
greatest French manuscripts of its time, painted by Jean Bourdichon around

1500, during the period when the court of France regained its position as an

influential center of art and culture within Europe. This exhibition celebrates

the separate purchases by the J. Paul Getty Museum and the Victoria and

Albert Museum (V&A) of important miniatures from this masterpiece that,
notwithstanding the dismemberment of their host manuscript, have survived

the ravages of time with remarkable freshness. By coincidence both our pur-
chases occurred in 2003, the same year that several other miniatures from the

book appeared on the market, and not long after the rediscovery of other

leaves from it. Most of the components of the Hours of Louis XII exhibited in

Los Angeles and London are being reunited for the first time since the book

was broken up more than three hundred years ago.

Today the Hours of Louis XII survives principally as a series of sixteen

large and imposing miniatures. Fifteen of these have been assembled here,

along with a portion of the manuscript's text, for the enjoyment and edifi-

cation of our visitors. This display offers the opportunity to experience the
book and enjoy its illumination largely in its original sequence. Several other
manuscripts by Bourdichon from the British Library and the Getty are included
to provide some art historical context. We are greatly indebted to the British
Library, which owns three miniatures from the book as well as its text block.
Accordingly, we would like to thank Lynne Brindley, the Library's Chief Exec-
utive, and Scot McKendrick, Head of Medieval and Earlier Manuscripts, for
their generous support of this project, the wonderful loans, and the copublica-

tion of this volume with the Getty.

We are also most grateful to the other lenders of miniatures from the

Hours of Louis XII. These include, at the Free Library of Philadelphia, Elliot

Shelkrot, President and Director, and William Lang, Head, Rare Book Depart-

ment; at the Musee du Louvre, Paris, Henri Loyrette, Director, Car el van

Tuyll van Serooskerken, Head, Departement des Arts Graphiques, and his col-

league Catherine Loisel; at the National Library of Scotland, Edinburgh, Mur-

ray Simpson, Manuscripts Collections Manager, and Olive M. Geddes, Senior

Curator; at the Bristol City Museums and Art Gallery, Sheena Stoddard, Cura-

tor of Fine Art; and, in London, Sam Fogg on behalf of a private collector.

Frances Hinchcliffe kindly conserved the Bristol miniature. We acknowledge
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additional loans to the Getty Museum and convey heartfelt thanks to David

Zeidberg, Director of the Huntington Library, and Mary Robertson, Curator

of Manuscripts; as well as Andrea Rich, Chief Executive, the Los Angeles

County Museum of Art, Nancy Thomas, Deputy Director for Curatorial

Administration, and Mary Levkoff, Curator of European Sculpture.

The miniature of The Nativity was purchased by the V&A with the assis-

tance of the National Heritage Memorial Fund, the Art Fund, and the Friends

of the V&A. We gratefully acknowledge the generosity of Sam Fogg and

Robert McCarthy in supporting the London showing of this exhibition.

Finally we thank Thomas Kren, Curator of Manuscripts at the Getty

Museum, and Mark Evans, Senior Curator of Paintings at the V&A, for

organizing the exhibition. Along with the late Janet Backhouse, former

Curator of Illuminated Manuscripts at the British Library, and Nancy Turner,

Associate Conservator of Manuscripts at the Getty Museum, they have made

important contributions to this catalogue and to the field of French manu-

script illumination.

It is our privilege to introduce this rare and precious book to a wider public.

WILLIAM GRISWOLD MARK JONES

Acting Director Director

TkeJ. Paul Getty Museum The Victoria and Albert Museum
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Preface

I.n 1973 the late Janet Backhouse, the

distinguished scholar and Curator of Illuminated Manuscripts at the British

Library, published an essay identifying a group of three full-page miniatures

and an incomplete and disorganized text manuscript in the British Library,

together with another four miniatures, as elements of a major French book of

hours. The text had been given to the British Library in 1757, and its three

miniatures purchased in 1895, while the additional miniatures had appeared

quite recently. This book, probably executed in 1498 and/or 1499, is now

known as the Hours of Louis XII. With its large-scale miniatures and innova-
tive three-quarter-length format, this work signaled a new direction in the art

of Jean Bourdichon, the painter to four successive French kings. It represents a

key monument in manuscript illumination from the last years of one of the

most fertile centuries in the history of European art. In her persistent and per-

ceptive manner, Janet had rediscovered a manuscript that had disappeared
from history more than three hundred years before.

Two more miniatures from this manuscript surfaced a year after the

appearance of Janet's article, and she remained alert for evidence of further

leaves. An additional six had been identified by 2001. When the miniature of

Louis XII, previously known only in a photograph, appeared on the art market

in 2003, she was convinced it came from the same source. Following the

Getty's and the V&A's recent acquisition of leaves from the book, we both
agreed that the time was ripe to introduce this great treasure to a wider pub-
lic and to publish all that is known about it in an associated volume. We also
felt it would be marvelous to have Janet offer her reflections on the now con-

siderably enlarged group of miniatures. She happily accepted. Yet, even as she

completed her research, illness struck. While in and out of the hospital, Janet
managed to hammer out a nearly complete draft of her essay on an old, bor-

rowed typewriter, with the active collaboration of her devoted partner of many

years, Shelley Jones. The draft arrived in the mail the day before Janet's unex-

pected and tragic death.

This volume owes an incalculable debt to Janet. We also thank Shelley

Jones for enabling Janet's writing. Nancy Turner, Associate Conservator of

Manuscripts at the Getty, undertook extensive new research on a number of

the leaves from the Hours of Louis XII, as well as some related works by Bour-

dichon and by Jean Fouquet, to provide a groundbreaking introduction to

xi
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Bourdichon's technique as an illuminator. We thank her for her timely and 

original essay and also wish to acknowledge Peter K i d d , the British Library's 

Curator o f Medieval and Earlier Manuscripts, for providing valuable informa­

tion and refining Thomas Kren's hypothetical reconstruction of the Hours of 

Louis X I I . 

Finally we wish to acknowledge the contributions o f those who helped 

to make possible the exhibi t ion and its handsome catalogue. A t the Getty 

Museum: Quincy Houghton, Assistant Director for Exhibitions, Amber Keller, 

Senior Exhibitions Coordinator; Sally Hibbard , Chief Registrar, A m y Linker, 

Assistant Registrar for Exhibitions; and Elizabeth Morr ison, Associate Curator 

of Manuscripts; and at the V & A , Linda L loyd Jones, Head of Exhibitions, Sue 

Thompson, Exhibi t ion Organizer; and David Wright, Registrar. Christopher 

Hudson , the Getty's Publisher, and David Way, Head of Publications at the 

British Library, joined forces for a copublication that wi l l make the volume 

widely available in both the Uni ted States and the United Kingdom. We express 

our further gratitude to Getty Publications, in particular Mark Greenberg, 

Edi tor in Chief, Karen Schmidt, Production Manager, Patrick Pardo, the 

ever-patient editor, Markus Bri l l ing, the talented designer, Amita Mol loy , pro­

duction coordinator, and Cecily Gardner, senior staff assistant. The Getty 

manuscripts were newly photographed for this publication by Christopher 

Foster, work ing wi th Michae l J. Smi th , Imaging Services Lab , who also 

labored to ensure the consistency of the images from the Hours of Louis X I I . 

N e w digital images of the British Library leaves and manuscripts, along with 

the leaves from the V & A and a L o n d o n private collection, were made by 

British Library photographers Laurence Pordes and Chris McGlashon. We 

thank Scot McKendrick, Peter K i d d , and the photographers for their coopera­

tion in photographing some of the material outside of their own collection in 

order to help the printers achieve consistency across a significant portion of the 

illumination in the Hours of Louis X I I . The beautiful installation at the Getty 

is due to T i m M c N e i l and Michael Li ra , supported by Bruce Met ro and the 

preparation staff; and at the V8cA to its Design Department. 

The catalogue incorporates insights and suggestions generously shared by 

many experts: A n n Jensen Adams, François A v r i l , Kur t Barstow, Gregory 

Clark, Stephen Coppel , Marianne Delafond, Isabelle Delaunay, Kenneth Dunn , 

Christopher Hughes , Er ik Inglis, M a r t i n Kauffmann, Peter K i d d , Sophie 
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Lee, Scot McKendrick, Marissa Moss, Wil l iam Noe l , Camilla Previte, Stephanie 

Schrader, Patricia Stirnemann, Rachel Stockdale, Wil l iam Voelkle, and Roger 

Wieck. Patricia Stirnemann, Margarita Logutova, and Alexandre Huyghes-

Despointes generously helped us obtain some o f the illustrations in a timely 

manner. Georgi Parpulov kindly provided research assistance to Thomas Kren. 

Wi th advice from Mark Evans, Thomas Kren completed Janet's essay, provid­

ing footnotes and a conclusion, while also completing a few sections that were 

sketched or proposed by the author. 

The curators, directors, and trustees of the lending institutions, as well as 

a public-minded private collector, are all owed our most sincere thanks for 

allowing their works to be reunited with the parent manuscript on this unique 

occasion. We thank them and hope that they wil l be pleased with this perma­

nent record of the event. 

Finally we thank Bruce Robertson and Reinhild Weiss for continuing to 

laugh at our jokes even when they ceased to be funny, and for supporting us in 

this endeavor. 

When Janet initially agreed to contribute to this catalogue, she recalled 

with pleasure how the three of us had collaborated over twenty years earlier on 

the catalogue for the exhibition Renaissance Painting in Manuscripts: Trea­

sures from the British Library. Our fourth coauthor on that catalogue was Myra 

Or th , a witty and intrepid colleague, whose life was also cut short in the prime 

of her scholarly career. Myra's research on sixteenth-century French manu­

script i l lumination opened up new avenues of investigation and fostered the 

current lively interest in French book arts of the Renaissance. Janet and Myra 

shared scholarly interests and a close friendship for many years. Janet proposed 

that this publication be dedicated to Myra . It is now dedicated to the fond 

memory o f them both. We hope the final product is consistent with their 

exacting standards. 

T H O M A S K R E N M A R K E V A N S 

Curator of Manuscripts Senior Curator of Paintings 

The J. Paul Getty Museum The Victoria and Albert Museum 
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Jean Eourdickon and the
Hours of Louis XII

JANET B A C K H O U S E

In the year 2003 the striking image of

King Louis XII of France (1462-1515) attended by his patron saints Michael,

Charlemagne, Louis, and Denis—long lost to sight but familiar to devotees of

French Renaissance book painting from a number of old black-and-white

reproductions—appeared on the market and was acquired by the J. Paul Getty

Museum (PL. i).1 Almost simultaneously, miniatures of The Adoration of the

Magi, The Presentation in the Temple, The Flight into Egypt, and Bathsheba

Bathing that are believed to come from the same large-scale book of hours

were dispersed from the Bernard H. Breslauer collection in New York, where

they had been treasured for some thirty years (PLS. 12-14).2 A sixth, the ravish-

ing nocturnal The Nativity, never previously published or seen by the public,

was sold to the Victoria and Albert Museum from a private source in London

(PL. ii ).3 The scale and quality of these leaves ensured that all but one quickly

found homes in public collections, with The Presentation in the Temple and

Bathsheba Bathing joining the aforementioned Louis XII miniature, titled

Louis XII of Prance Kneeling in Prayer, Accompanied by Saints Michael,

Charlemagne, Louis, and Denis, at the Getty Museum in Los Angeles. By coin-

cidence, the four Breslauer miniatures had been briefly reunited with three sis-

ter leaves from the British Library during the course of the exhibition

Renaissance Painting in Manuscripts at the Getty Museum, exactly twenty

years before (PLS. 9, 15, 19).4 Eleven full-page miniatures, four calendar pages

(PLS. 2-6), and fifty-three text leaves (including PLS. 16, 17) have now been

identified as coming from this manuscript, the style and design of which iden-

tify it as by Jean Bourdichon of Tours, court painter to four successive kings of

France, including Louis XII, during the late fifteenth and early sixteenth cen-

turies.5 About thirteen additional full-page miniatures remain to be found,

together with eight more calendar pages and further leaves of the text.

According to his own testimony, Jean Bourdichon was born at Tours in

1457/58, in the valley of the Loire, which was to remain the center for his activ-

ities throughout his long career.6 The Loire valley was a principal center of the

French court and a focus of its patronage, home to the great court book

painter Jean Fouquet (ca. 1420-1478/81) and his circle. Bourdichon's career

spanned some four decades. He had served Louis XI (1423-1483) and Charles

VIII (1470-1498) as court painter before Louis XII and was last heard of

I
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in 1521 (the year he died), contributing to preparations for the legendary meet-

ing between Francis I of France (1494-1547) and Henry VIII of England

(1491-1547) at the Field of the Cloth of Gold. Surviving documents refer to

payments for a wide variety of decorative works and paraphernalia typical of

such a post: banners, standards, furniture, and rolls; designs for coinage,

stained glass, jewelry, and gold work; maps, countless portraits, and a number

of paintings on panel.7 Most of this work, often by its very nature ephemeral,

has disappeared. A triptych is the single work on panel by his hand to survive

(FIG. i.i). Today, however, he is principally known as one of the leading illumi-

nators of his time, responsible for some of its most spectacular manuscripts,

largely commissioned by members of the royal family and the court. Ironically,

this aspect of his art does not feature prominently in the written records.

In 1880 a document of payment was published, which revealed that in

1508 Jean Bourdichon was assigned the enormous sum of 1,050 livres tournois

by Anne of Brittany (1477-1514), second wife of Louis XII, for having "richly

and sumptuously historiated and illuminated a large book of hours for our use

and service where he had invested a great deal of time."8 A second document,

issued ten years later by Francis I, showed that the painter had in fact devoted

more than four years to the project, suggesting that the work had begun in

1503 or I5O4.9 Indeed the payment of 1508 was rather more than four times the

average annual salary (240 livres) of members of the royal household in

149 9.10 Anne of Brittany was a noted book lover, and her collection included a

FIGURE i.i

Jean Bourdichon, Virgin find
Child Enthroned with Saint
John the Baptist and Saint
John the Evangelist, triptych,
1495. Tempera on panel.
Central panel: 114 x 74 cm
(44% x 29Vs in.); side panels:
114 x 32 cm (44% x i25/s in.)
each. Naples, Museo di
Capodimonte (on deposit at
the Museo Nazionale di San
Martino ai Monti)
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FIGURE 1.2
Jean Bourdichon, Lamentation
and Anne of Brittany Kneeling
in Prayer with Saints Anne,
Ursula, and Helena. Hours
of Anne of Brittany, ca.
1503-8. Paris, Bibliotheque
nationale de France, Ms. lat.
9474, fols. 2v-3

number of books of hours of various sizes. There was, however, no difficulty in

identifying the manuscript in question as the lavish volume now in the Biblio-

theque nationale de France (FIGS. 1.2,1.4,1.12). Prefaced by a portrait of Anne

supported by saints Anne, Ursula, and Helena, this book has been well known

for several centuries and was reproduced in one of Henri Leon Curmer's
flamboyant chromolithographic facsimiles in i86i.n Since 1880 the Hours of

Anne of Brittany has been a touchstone for Bourdichon's style and the basis for
all further attributions.

Bourdichon's career as an illuminator remains to be exhaustively
explored, although attributions of manuscripts to him are abundant.12 While
he was a major figure in his day, he is conspicuously absent from sixteenth-
century tributes to artists that otherwise include such French masters, also
popular at court, as Jean Perreal and Jean Poyet.13 His early dependence upon
the art of Fouquet is generally acknowledged, and he inherited the elder
painter's position at court (though not his studio, which seems to have been

continued by Fouquet's sons) after his death sometime between 1478 and

1481. Of particular interest is recent research linking Bourdichon with the

activities of the Parisian scribe Jean Dubreuil, active roughly between 1475 and

1485, whose written work was distributed for illumination among a number of

leading artists of the day, including the Parisian Maitre Francois.14 The lovely

Katherine Hours is among these books, one of Bourdichon's earliest works

(FIGS. 1.3, 3.19). Instantly identifiable as by Bourdichon, it was commissioned

JEAN BOURDICHON AND THE HOURS OF LOUIS XII
J A N E T B A C K H O U S E
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FIGURE 1.3
Jean Bourdichon, The
Nativity. Katherine Hours,
ca. 1480-85. JPGM, Ms. 6,
fol. 51

FIGURE 1.4
Jean Bourdichon, The Nativity
and facing text page. Hours
of Anne of Brittany, ca.
1503-8. Paris, Bibliotheque
nationale de France, Ms. lat.

9474, fols. 5IV-52
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FIGURE 1.5

Simon Marmion, Ascension of

Christ. Book of hours known

as "La Flora," before 1489.
Naples, Biblioteca Nazionale,

Ms. I B 51, fol. 253V

FIGURE 1.6

Flemish illuminator, text page

with bar border. Book of hours

known as "La Flora," before

1489. Naples, Biblioteca

Nazionale, Ms. I B 51, fol. iciv

for a couple with the common initials J and K, and its borders incorporate
provision for coats of arms, most unfortunately never supplied.15 Its clear
resemblance to the very much later Hours of Anne of Brittany underlines the
essential conservatism of Bourdichon's illumination, although his later manu-

scripts use a very different type of decorated borders from his work of the early

14805 or eschew them altogether (FIGS. 1.2, 1.3, 1.4, 1.12).

Bourdichon's early position at court must have ensured his exposure to

the influence of artistic treasures from other European centers. During the

14805, he was certainly in contact with the court of the young Charles VIII,

then still under the tutelage of the king's elder sister, Anne of Beaujeu,

Duchess of Bourbon (1461-1522). Other young nobles included the king's
child-bride, Margaret of Austria (1480-1530), daughter of Maximilian of Aus-

tria (1459-1519) and Mary of Burgundy (1457-1482), and thus heir to the illu-

minated treasures of the Burgundian ducal library. Also of this group was the

daughter of Frederick III of Aragon (1451-1504), Charlotte of Taranto (niece

of Louis XI's Savoyard queen), whose likeness is among those known to have

been commissioned from Bourdichon.16 Before his death Charles acquired a

major Flemish book of hours, known as "La Flora" (FIGS. 1.5, 1.6), which

Bourdichon probably knew, as he seems to have added to the book the king's

arms, framed by the type of blocklike gold border also found around the
miniatures in the Hours of Louis XII.17

JEAN BOURDICHON AND THE HOURS OF LOUIS XII
JANET B A C K H O U S E
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The Hours of Louis XII dates from the midpoint of Bourdichon's career,

shortly before 1500. Louis XII succeeded his cousin, Charles VTII, on the

throne of France in April 1498 and was crowned at Reims at the end of the

following month. Son and heir of the poet-prince Charles of Orleans (1394-

1465), Louis was born when his father was almost seventy years of age. After

many years as a prisoner of the English, in 1441 Charles married the niece of

the Burgundian duke Philip the Good, Mary of Cleves (1426-1487), to whom

Louis was born in June 1462. After his father's death, Louis was brought up in

the cultured atmosphere of the Orleans court at Blois, where links with the

rival Burgundian and French courts remained strong. Louis' godfather and

second cousin was Louis XI, who in 1476 married him off to Jeanne of France

(1464-1505), the king's crippled younger daughter. During the latter part of

the reign of Charles VIII, as it became increasingly likely that Louis would suc-

ceed him as king, he was closely allied with Charles in his Italian and imperial

ambitions. One of Louis' first acts upon his accession to the throne was to con-

trive the annulment of his childless marriage to Jeanne so that he could marry

Anne of Brittany, the widow of his predecessor, and thus retain Brittany under

French control.18

It seems likely that the miniature of Louis XII and his patron saints (PL. i)

originally stood at the beginning of his book of hours, in an arrangement par-

allel to that found in the Hours of Anne of Brittany (FIG. 1.2). Since Anne is

shown kneeling in prayer before the Pieta, it is certainly the case that the com-

FIGURE 1.7

Jean Fouquet, The Virgin fond

Child Enthroned and Simon de

Yurie Kneeling in Prayer.

Hours of Simon de Varie, 1455.

JPGM, Ms. 7, fols. iv-2
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FIGURE 1.8

The Master of Jacques de

Besancon, Charlemagne

Presenting Charles VIII (letter

overprinted with the features of

Louis XII). Hours of Charles

VIII, before 1498. Madrid,

Biblioteca Nacional, Ms. Vit.

24-1, fol. 3

parably grand miniature with.Louis in prayer also faced a devotional image. It

may have been The Pieta or, as likely, The Virgin cind Child. (The latter

appeared, for example, in the frontispiece diptychs of the Hours of Simon de

Varie [FIG. 1.7] and the Hours of Etienne Chevalier, both by Bourdichon's

mentor, Fouquet.19) The dimensions of the Louis XII miniature (though

trimmed at the top) are compatible with those of the other leaves identified as

coming from the same volume.20 But its reverse side is blank, lacking the dis-

tinctive border decoration, which characterizes all the other dispersed minia-

tures of the manuscript that have been discovered so far. The diptych with the

Getty Museum's Louis XII was likely added as part of a separate bifolium, as

would be appropriate for a frontispiece. The composition, centered on a kneel-

ing patron formally supported by one or more appropriate saints, is a conven-

tional one, which is found in manuscripts and panel paintings throughout the

fifteenth century. Bourdichon himself had previously been paid for at least one

similar composition depicting Charles VIII, which included both Saint Charle-

magne and Saint Louis, the latter presumably Louis IX of France (1214-

1270 ).21 By another hand of the period is the image in the Hours of Charles

VIII in Madrid, subsequently adapted for Louis XII, which has the French

king presented by Saint Charlemagne (FIG. i.8).22 Nor is this format confined

to royal patrons. Bourdichon had also represented Charles de Martigny,

Bishop of Elne, kneeling in prayer, surrounded by four saints, opposite a sepa-

rate miniature of the Virgin and Child (FIG. i.p).23

JEAN BOURDICHON AND THE HOURS OF LOUIS XII
J A N E T B A C K H O U S E

7



-OfeSECRO^T'e+'t>OIVi IM FV

Two inscriptions appear below the miniature of Louis XII, and the four

saints are all identified by name (PL. i). On the surface of the illusionistic golden

frame enclosing the composition is inscribed: "* LOYS * XII * DE * CE * NOM +"

and on the burgundy-colored parchment below the frame in a similar but

squatter script: % IL * LEST * FAIT * EN LEAGE * DE * XXXVI * ANS «" Louis

had been thirty-five years of age at the time of his accession, his thirty-sixth

birthday falling on June 27,1498. The image in the miniature very closely cor-

responds to the account of his appearance at his state entry into Paris on July 2,

1498: clad in sumptuous armor covered by a jeweled tabard embellished with

his sun emblem, and preceded by his royal helm and crown, surmounted by a

"fleur de lys d'or comme empereur."24 The helmet in Charles VIII's Madrid

Hours is comparable (FIG. 1.8). Louis is also wearing the collar of the Order of

St. Michel.25 Bourdichon's Louis XII has every appearance of being based on a

formal, official image of the new Icing. Indeed it is used almost identically, but

in reverse (and by a different hand), in the revised introductory miniature in

the copy of Ptolemy's Cosmography acquired by the king for his library at Blois

from Louis of Gruuthuse (1422-1492), the great patron of Flemish Burgun-

dian illuminated manuscripts (FIG. i.io). The inclusion of the crowned L on

the hanging behind the royal figure in the Ptolemy indicates that the book was

adapted after Louis came to the throne (unfortunately the date when the Gru-

uthuse manuscripts were acquired is not known). The reference to Louis' age

on the frame of the Getty miniature probably applies to the date of the image

FIGURE 1.9
Jean Bourdichon, Charles de
Martigny, Bishop ofElne,
Kneeling in Prayer before the
Virgin and Child, diptych
composed of two detached
miniatures (shown prior to
water damage), ca. 1490.
Lisbon, Calouste Gulbenkian
Museum, Ms. M 2 A and B
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Equally innovative, yet much more subtle in its effect, is Bourdichon's
approach to color and light in The Flight into Egypt from the Hours of Louis

XII (PL. 14). Here Bourdichon conveyed the dusky light of the predawn sky by
using muted highlights of gray pigment on the Virgin's blue robe. Composi-

tional elements that are meant to be understood as white, such as the Virgin's

wimple, the Christ child's swaddling, and Joseph's satchel hanging from his

walking stick, are rendered in a gray tone of medium value. No pure whites

were used. Bourdichon's use of gray lends a somber, quiet, and harmonic
bridge between the cool-hued garments, namely the purple and blue of the

Virgin's robes, and the warmer burgundy hue of Joseph's mantle and hat.

Moreover, since the viewer of the image perceives the Holy Family in shadow,

as the sun rises behind them, no gold highlighting is used on their features or
their garments. Painted gold is reserved only to depict haloes and a few light-

tinged background details in the distant landscape. Bourdichon's distinctive

uses of color to depict lighting effects in these examples are notable for their

sophistication and convey an understanding of color in nature and light's
effects on color that challenges the widely assumed conservatism of his art.

C O N C L U S I O N

Although an attempt has been made to contextualize the techniques found on
a selection of the surviving leaves from the Hours of Louis XII, any conclu-

sions drawn can only be understood as preliminary until a greater number of

manuscripts can be studied in this way. Moreover, attributional questions sep-

arating Bourdichon's from secondary workshop hands cannot be answered as

yet. What can be said from this limited study is that Bourdichon's remarkably
skillful painting techniques appear fairly consistent between his early work in

the Katherine Hours and the Hours of Louis XII. His debt to Jean Fouquet is

clear, evident in the Katherine Hours, particularly in his method for rendering

draperies and in his predilection for nocturnal scenes lit by gold painted high-
lights. In his early work, Bourdichon also appeared to derive some influence
from Flemish illumination techniques, notably in the modeling of faces and his
use of gold on gold.24 In the Hours of Louis XII, there is a range in quality
between the royal portrait or Annunciate Virgin and other facial types that,
given the consistency in pigment palette between them, may be explained by a
hierarchical approach, similar to what can be seen in Fouquet's treatment of

faces in the Hours of Simon de Varie.

Among Bourdichon's characteristic working methods, his use of pigment

mixtures in all his passages and his inclusion of the unusual bismuth black for

warm grays are notable. His use of ultramarine and azurite in the flesh tones

lends his figures a characteristically cool tonality overall, while effectively ren-

dering shadow areas. He also exploited the warm and cool qualities in different

pigments of a similar hue for their specific visual effects. Moreover, Bourdi-

chon's slight departures from his initial drawings in the painted designs as seen

by IRR, and his widespread use of pigment mixtures may suggest more inven-

tion within his working method than has previously been assumed.

Finally, in the Hours of Louis XII we can see how Bourdichon further
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developed ideas that were only touched upon in the Katherine Hours. His use
of "scrims"—a series of fine parallel lines employed to modify or soften shad-
ows, to dampen the effect of a color, or to enhance spatial recession—may be
one such innovation. His interests in the effects of light upon an object, con-
trasting light sources, and the moderation of color (depending upon the direc-
tion and intensity of the light source) to convey a more gradual, and hence

naturalistic, effect of light were more highly developed in the Hours of Louis

XII than in his earlier work. If these elements suggest the artist's direct obser-

vation of nature, perhaps Bourdichon was an artist who was more forward-
looking in his approach to painting than has been previously understood.

Whether he had contact with contemporary painters with similar interests or

whether he was under the influence of artists' manuals that explored these
issues are questions deserving further research.25 Thus, for all the conservatism

that has been generally associated with the manuscript illuminations of Jean

Bourdichon, from a technical standpoint, we may now more fully understand

why Bourdichon was one of the most successful illuminators of his time.

NOTES

1. Typical remarks such as this can be found in Anthony Blunt, Art and Architecture in France:
1500-1700 (New York, 1973, reprinted 1998), p. 22; and David MacGibbon, Jean Bourdichon: A
Court Painter of the Fifteenth Century (Glasgow, 1933), p. 90. The clearest reference to Bourdichon's
technique vis-a-vis his style is given in L. M. J. Delaisse, James Marrow, and John de Wit, Illumi-
nated Manuscripts: The James A. de Kothschild Collection at Waddesdon Manor (London, 1977), pp.
424,434-45.

2. I would like to thank Thomas Kren for encouraging me to contribute to this volume. I am
extremely grateful to Karen Trentelman, Senior Scientist and Head of the Museum Research Labora-
tory at the Getty Conservation Institute, for conducting the pigment studies, and to Yvonne Szafran
in the Department of Paintings Conservation of the J. Paul Getty Museum for generously capturing
infrared reflectograms from the three Getty leaves. For allowing me to study works by Bourdichon
and his contemporaries, thanks also go to the following: Scot McKendrick of the British Library;
Marie-Pierre Lafitte of the Bibliotheque nationale de France, Paris; William Lang of the Free Library
of Philadelphia; Roger Wieck of the Pierpont Morgan Library, New York; and Sam Fogg on behalf of
a private collector. Thanks also to Marika Spring for references to bismuth pigments.

3. As this investigation is only preliminary, neither pigment analysis nor infrared reflectography
has been conducted on the Katherine Hours or the Hours of Simon de Varie.

4. Underdrawing can also be detected by the naked eye in areas of loss in other miniatures from
the Hours of Louis XII, including Pentecost (pi. 15), the four surviving calendar miniatures (pis. 2-5),
and mjob on the Dungheap (pi. 19).

5. An Inframetrics Infra-cam digital camera (with a sensitivity range between 1-2.5 microns) was
used to detect the underdrawing.

6. See p. 67 and notes n and 12 below for a discussion of the materials used in the painting of the
trees and their appearance in infrared.

7. Pigment analysis for this study was confined to the three Getty leaves. Analytical testing was not
made on either the Katherine Hours or the Hours of Simon de Varie; thus, no direct correlations
regarding pigments can be made to these earlier works at this time. X-ray fluorescence analysis was
performed using a Jordan Valley EX36oo-OA spectrometer. Raman analysis was performed using a
Renishaw in Via Raman microscope. A detailed discussion of this work will be presented in a forth-
coming publication.

8. Azurite was also identified in Louis XII of France Kneeling in Prayer (pi. i) as a retouching pig-
ment in the blue sky (at left and right edges) and in Louis XII's blue and silver leg armor.
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9. Originally the visual effect would have been the inverse of what is visible today: areas of silver
would have been lighter in value and highly reflective, and the areas of blue along the lengths of the
king's arm and leg armor would have appeared as areas in shadow.

10. This pigment was first detected through XRF by the strong presence of bismuth. Under binoc-
ular magnification (joox), the particles appear dark silvery gray with a reddish reflective appearance.
Bismuth black can occur in one of two forms: either as metallic bismuth or as bismuth trisulfide.
Raman analysis indicated that metallic bismuth was used in the miniatures.

11. Bismuth ink recipes are given in fifteenth- and sixteenth-century recipe collections (Doris
Oltrogge, personal communication). The only other published occurrence of metallic bismuth (with
black and reflective areas) in a book is from colored engravings on paper from a fifteenth-century
German Bible (Tiroler Landesmuseum, Innsbruck, Inventory no. F.B. 129), identified by Katharina
Mayr in Wismutmalerei, diploma diss. (Meisterschule fur Konservierung und Technologic an der
Akademie der Bildenden Kiinste, Vienna [1977]), as cited in Renate Gold, "Reconstruction and
Analysis of Bismuth Painting," in Painted Wood: History and Conservation, edited by Valerie Dorge
and F. Carey Hewlett (Los Angeles, 1998), p. 175 and footnote 10.1 thank Marika Spring for this ref-
erence. Bismuth black has also been identified in sixteenth-century panel paintings: see Marika
Spring, Rachel Grout, and Raymond White, "'Black Earths': A Study of Unusual Black and Dark
Grey Pigments Used by Artists in the Sixteenth Century," National Gallery Technical Bulletin 24
(2003), particularly pp. 102-4 and note 60.

12. This behavior in the infrared was first characterized by Marika Spring. Cf. Spring, Grout, and
White 2003, p. 105.

13. See Gold 1998, pp. 166-78.

14. See Janet Backhouse in Thomas Kren, ed., Renaissance Painting in Manuscripts: Treasures
from the British Library, exh. cat. (Malibu, 1983), p. 167. See also her evidence for this practice in her
discussion of Perreal, p. 173.

15. For references to Fouquet's manuscript painting technique, see Nicole Reynaud, Jean Fouquet
(Paris, 1981), p. 50-51; see also James Marrow in The Hours of Simon de Varie (Los Angeles, 1994),
pp.68-69.

16. Otto Pacht, "Jean Fouquet: A Study of His Style," Journal of the Warburg and Courtauld
Institutes4, no. 1/2 (1940-41), p. 89.

17. Nancy Turner, "The Suggestive Brush: Painting Technique in Flemish Manuscripts from the
Collections of the J. Paul Getty Museum and the Huntington Library," to be published in the forth-
coming symposium proceedings volume relating to the exhibition Illuminating the Renaissance: The
Triumph of Flemish Manuscript Painting in Europe.

18. For the most recent work and complete bibliography on the Hours of Simon de Varie, see
Francois Avn\,Jean Fouquet: Peintre et enlumineur du XVe siecle, exh. cat. (Paris, 2003), cat. no. 23,
pp. 187-92. See also Reynaud 1981, p. 51, for remarks on Fouquet's use of gold.

19. It should be noted that the lower right corner of The Presentation in the Temple (pi. 13) has been
repainted, in the blue drapery of the Virgin and in the red of the attending woman at the far right
edge, including portions of the gold highlighting on both their draperies.

20. When inspecting his drapery passages closely, one has to wonder whether Bourdichon might
have employed some kind of specialized brush that would lay down parallel, single-haired brush-
strokes, the way a multipronged rake creates parallel scratches in the dirt. The existence of such
a tool might help to explain the efficiency with which he or members of his workshop were able
to produce so many manuscripts and retain such a unified appearance among them. In one example,
a rakelike stroke can clearly be seen in a roughly contemporary book of hours by Bourdichon
(London, British Library, Ms. Harley 2877), where the sleeve of the foreground apostle at left in the
Pentecost (fol. 45v) was modeled with downward parallel strokes with daubs at the end of each stroke
that seem to terminate simultaneously (visible with raking light under binocular magnification).
Whether Bourdichon employed such a brush can only be speculated upon.
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21. Fouquet appears to have used a similar technique for groups of background figures, as for
example, in The Martyrdom of Saint Apollonia (fol. 46) from the Hours of Etienne Chevalier, to cre-
ate the effect of a monochromatic background frieze of figures behind the more brightly colored
active foreground participants in the scene. See Avril 2003, cat. no 24.46, p. 210. Generally, though,
Fouquet tended to rely upon a highly constructed linear perspective in his compositions to force spa-
tial recession within his images. See John White, The Birth and Rebirth of Pictorial Space (London:
1987), pp. 225-29; and Marie-Therese Gousset, "Fouquet et 1'art de geometric," in Avril 2003,
pp.82-86.

22. Avril 2003, p. 199, plates 24.7, 24.9

23. Janet Backhouse, "Bourdichon's 'Hours of Henry VII,'" British Museum Quarterly 37
(Autumn 1973), p. 99.

24. In addition to Bourdichon's technique for rendering faces, or his use of gold on gold, consider
also his indebtedness to Simon Marmion's illuminations in a book of hours known as "La Flora"
(Naples, Biblioteca Nazionale, Ms. I B 51) for the dramatic close-up half-length compositions, as dis-
cussed by Janet Backhouse in this volume (see p. 15 and fig. 1.5).

25. Though Bourdichon may not have experienced Italian art firsthand, his explorations of color
and the effect of light on color may hint at an interest in technical issues that occupied contemporary
Italian painters as well as fifteenth- and early-sixteenth-century artists' manuals. For one such discus-
sion of these manuals, see Moshe Barasch, Light and Color in the Italian Renaissance Theory of Art
(New York, 1978).
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The Rediscovery of & Royal Manuscript
MARK EVANS

OPPOSITE:
Detail from Plate i

Xhe Hours of Louis XII was broken

up by 1700; most of its miniatures were dispersed, and its surviving text is

fragmentary. This essay endeavors to trace the history of its constituent parts.

The largest of these is a slender volume with fifty-one text leaves decorated

with highly distinctive floral borders of stylized acanthus and naturalistic blos-

soms, which formed part of the English royal library, presented in its entirety

to the then-recently established British Museum in 1757 by George II (1683-

1760 ).1 Until lately the book was known as the Hours of Henry VII. A tradi-

tion of earlier English royal ownership is referred to in the inscriptions "H. VII.

R" and "HORAE/REGIS/HENRICI/VIP on the spine of its nineteenth-

century binding. As this history was assumed by the Reverend Thomas Frog-

nal Dibdin (1776-1847) in his Bibliographical Decameron, published in 1817,

it has been plausibly inferred that the inscriptions were copied from an ear-

lier binding.2

In an attempt to reconcile this traditional Tudor provenance with the

material evidence of Louis XII's ownership, it has been suggested that the

book was brought to England by Mary Tudor (1496-1533), the French king's

third and last wife and the youngest daughter of Henry VII (1457-1509).3

Louis and Mary married in October 1514, but he died on January i, 1515. The

following month, his widow secretly married Charles Brandon, 1st Duke of

Suffolk (ca. 1484-1545), a favorite of Henry VIII (1491-1547), so perhaps she

returned to England with her late husband's book of hours. We know that

Mary brought at least one fine illuminated manuscript back from France: a

book of hours decorated around 1500-1505 by Jean Poyet (act. ca. 1483-1503),

one of Bourdichon's principal competitors, which she gave to her brother in

153o.4 While it is difficult to imagine how Henry VII would have acquired the

Hours of Louis XII, the brief marriage of Mary to Louis suggests a plausible

path for its early arrival in England and its subsequent association with Henry,

the founder of the Tudor dynasty.

Nevertheless, the first documentary evidence of the whereabouts of the

book locates it in England around 1700. That year the famous diarist and naval

administrator Samuel Pepys (1633-1703) put together the albums of callig-

raphy that remain in the library that bears his name, at Magdalene College,
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Cambridge. The first volume of Pepys's calligraphic collection includes part of
a leaf of text from the section of Louis' prayer book devoted to the Hours of
the Holy Sacrament.5 Another single text leaf, from its abbreviated paraphrase

of the Psalms, was pasted into one of the numerous volumes of fragments

assembled by John Bagford (1650-1716), which later passed with the Harleian
Library to form part of the foundation collections of the British Museum in

1753.6 Bagford was originally a shoemaker but became a dealer in "out of
course books."7 Like Pepys, he was an early collector of broadsides and printed

ephemera and assembled innumerable ballads, title pages, and fragments of

books, from which he planned to write a history of printing. Bagford seems to

have acquired the rarities in his collection, such as his fragments of a Guten-

berg Bible, from damaged volumes in the process of dispersal.8 During the

years before 1700, he seems to have had access to the Hours of Louis XII,

although he only retained a single leaf from the manuscript.
As the volume of text leaves from this manuscript—later given to the

British Museum—is not listed in the catalogue of the royal library published in

1734, it was probably acquired by George II after that date. This is consistent

with its shelf mark, which shows that it was the final volume in a row of forty
books. Its documented existence indicates that the miniatures had been

extracted from the Hours by 1734-57. Dibdin's remarks on the text leaves,
published in 1817, provide the earliest surviving appraisal of the manuscript:

. . . among the Royal MSS. in the British Museum, (Bibl. Reg. 2 D. XL) there is a thin

folio volume of Hours., of exceedingly delicate vellum, with a noble bottom and side

margin, having a small text of only 18 lines—once the property of Henry VII—which

exhibits vastly pretty side borders of fruit and flowers; worth the attention of any artist

to copy, who is in pursuit of specimens of this nature. This book is imperfect at the

beginning and end, and several leaves appear to be missing in other parts.. .9

In 1849, lithographic reproductions of several of these text leaves (FIG. 4.1)
were published in The Illuminated Books of the Middle Ages, by Henry Noel
Humphreys and Owen Jones, where they immediately precede color repro-
ductions from the closely related Hours of Anne of Brittany.10 Humphreys
implicitly associated the two volumes and dated the London leaves earlier,

but he wrongly attributed their decorations to English rather than French
illuminators.

What appears to be the earliest critical account of some of the full-page

miniatures from the Hours of Louis XII was provided by the German art his-

torian Gustav Waagen (1794-1868), the Director of the Altes Museum in

Berlin and a principal early authority on Northern Renaissance painting. On

September i, 1835, he visited the Lansdown Tower in Bath, the later home of

the legendary collector William Beckford (1760-1844) (FIG. 4.2), patron of

the colossal short-lived Fonthill Abbey.11 Despite being hurried through the

rooms in the company of an English family who "did not feel it necessary to be

so deliberate in their inspection as I heartily wished," Waagen nevertheless rec-

ognized, in the ground floor vestibule:

82



On two leaves of parchment, the Virgin and Child, with persons worshipping them.

French miniatures, of the greatest delicacy, of about the same period as the prayer-

book of Anne of Bretagne—that is, about 1500—and not inferior. Persons worship-

ping. Judging by the warm, brownish shadows, and character in other respects, by the

greatest French miniature-painter, JEAN FOUQUET, painter to King Louis XI: at all

events of his school.12

Beckford had been collecting illuminated manuscripts since 1784, principally

late works of the fifteenth and sixteenth centuries.13

The documented history of Bourdichon's miniature of Louis XII of0
e France Kneeling in Prayer, Accompanied by Saints Michael., Charlemagne,

Louis, and Denis (PL. i), acquired by the Getty Museum in 2003, indicates its

ownership by Beckford. It is itemized in the sale catalogue of his Valuable and

Costly Effects dated July 28, 1848: "A highly-finished Illuminated Drawing on

Vellum, Loys XII, at his Devotions, attended by Sts. Michael, Charles, Loys

and Denis."14 This was purchased for eleven pounds and sixpence for the Eng-

lish politician Henry Laboucherre, later Lord Taunton (1798-1869), in whose

collection it was seen once again by Waagen in 1850.15 The miniature remained

with Lord Taunton's heirlooms until its sale on July 14, 1920, when it was

acquired by the French collector Baron Edmond de Rothschild (1845-1934).16

Seized by the Nazis after the fall of France, it was later recovered and included

in an exhibition of repatriated masterpieces from French collections, in Paris

in 1946.17

It is highly plausible that Louis XII of France Kneeling in Prayer was

paired with a facing miniature of The Virgin and Child—a configuration uti-

lized by Bourdichon's master, Jean Fouquet, in the Hours of Simon de Varie

FIGURE 4-1
Owen Jones (after the Hours
of Henry VII [now called the
Hours of Louis XII]). Plate 3
in The Illuminated Books of th
Middle Ages^ 1849. Chromo-
lithograph, 13.3 x 13.3 cm
(sl/4 x $l/4 in.). London,
Victoria and Albert Museum,

93-K.4

FIGURE 4.2
T. A. Dean (after Joshua
Reynolds), William Beckford^
A0ed2i, 1835. Stipple etching
and engraving, 20.3 x 16.2 cm
(8 x 63/s in.). London,
Victoria and Albert Museum,
£.2046-1919
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(FIG. 1.7) and in Fouquet's masterpiece, the Hours of Etienne Chevalier.18

Waagen's specific comparison of the miniatures he saw in Bath with the Hours

of Anne of Brittany—of a similarly large scale—and his reference to their

"warm, brownish shadows" strongly suggest that they were identical with

Louis XII of France Kneeling in Prayer and a pendant of The Virgin and Child,
whose whereabouts are since unknown. His description of these miniatures as

on two leaves of parchment implies that they were framed separately. The latter

may be identical to one of the two subsequent lots in Beckford's 1848 sale,

each described only as "A Subject from Sacred History, highly illuminated, on

vellum, in a costly frame, protected by Glass."19

I am grateful to Francois Avril for pointing out that Beckford also owned

an early double-page frontispiece by Bourdichon; that of Charles de Martigny,

Bishop ofElne, Kneeling in Prayer before the Virgin and Child (FIG. 1.9), which
seems to have passed to Beckford's son-in-law, the loth Duke of Hamilton
(1767-1852), and was later acquired by Calouste Gulbenkian (1869-1955).20

While it cannot be excluded that Waagen's comments of 1835 refer to this fron-
tispiece, this seems unlikely, as it is less closely reminiscent of the Hours of
Anne of Brittany and is much smaller (14.6 x 10.1 cm) than Louis XII of France
Kneeling in Prayer (24.3 x 15.7 cm).

Probably sometime between June 24, 1891, and his death on May 30,

1893, the Argyll landowner John Malcolm of Poltalloch (1805-1893) (FIG. 4.3)

acquired three miniatures from the Hours of Louis XII, which are listed in

an apparently autograph addendum to his own copy of the catalogue of his

collection:

Three miniatures with broad gold borders.

a. Job and his three friends

b. The Madonna

c. The Pentecost

from a Book of Hours.21

FIGURE 4-3

T. L. Atkinson (after

W. W. Ouless),>&« Malcolm
of Poltalloch, ca. i860.

Mezzotint, 35.2 x 30.2 cm

(i37/8 x n7/8 in.). London,

British Museum, 1931-5-8-2
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The finest of this trio depicts The Virgin of the Annunciation (PL. 9) and would

originally have faced a miniature (now lost) of The Archangel Gabriel^ at the

beginning of the section of the manuscript dedicated to the Hours of the Vir-

gin.22 The others came from elsewhere in the book: Pentecost (PL. 15), opening

its Short Hours of the Holy Spirit; and/0£ on the Dungheap (PL. 19), its Office

of the Dead.23 Malcolm's superb collection of over fourteen hundred old mas-

ter drawings and prints was sold by his son to the British Museum in 1895—an

event that moved the then Keeper of Prints and Drawings to observe that it

"almost doubled the importance of the department I had the honor to

serve."24 Shortly before his death, Malcolm had given the Museum his finest

illuminated manuscript, the Sforza Book of Hours.25 A further twenty-one

manuscript cuttings, including the three Bourdichon leaves, came with his

drawings and were transferred on January 9, 1899, to the Department of Man-

uscripts, where they were initially catalogued as Flemish.26

A further four leaves from the Hours of Louis XII were offered for sale by

the London bookseller James Tregaskis on February 12, 1917:

ILLUMINATIONS: FOUR LEAVES FROM A BOOK OF HOURS. Written

on vellum, and richly illuminated by a French Scribe and Artist; each of the four

leaves measure 93/8 x 5:/2 ins., from the Kalendar: June, August, September and

February; the Kalendar is written in blue and gold, and occupies in each case a space

6 by 3V4 ins, while the rest of the page contains a large Miniature, very finely executed,

representing:

(a) A REAPER WITH SCYTHE, ETC., VIEW OF A TOWN IN THE DISTANCE;

(b) A MILLER WINNOWING GRAIN;

(c) MAN TREADING GRAPES IN A WINEPRESS;

(d) NOBLEMAN STANDING BEFORE A TABLE, ON WHICH IS A REPAST

Each Miniature is surmounted by the Zodiacal signs, painted in blue and gold on a

blue ground: Cancer, Virgo, Libra and Pisces respectively; the verso of each leaf con-

tains the continuation of the Kalendar, with a wide single border of flowers, fruit and

insects, painted in colours on a gold ground. Bound in brown polished levant morocco,

gold line border on sides. £95 c. 1510.27

Tregaskis's enthusiasm for these calendar miniatures is apparent from his

unusual procedure of including an illustration of June (PL. 3) inside the cover

of the catalogue. The entire group, including, in addition to June, the leaves

for August (PL. 4), September (PL. 5), and February (PL. 2), was purchased by

the Philadelphia maritime lawyer, local historian, and collector John Frederick

Lewis (1860-1932), whose widow gave his collection of over three hundred

and fifty manuscripts and two thousand leaves and cuttings to the Free Library

of Philadelphia in 1936.28 The calendar leaves were identified as part of the

Hours of Louis XII in 2001.29

Three more miniatures from the Hours of Louis XII came to light in Eng-

land between the Second World War and the mid-1950s. The Nativity (PL. u),

from its Hours of the Virgin, is first recorded in the ownership of the surgeon

and radiologist Dr. Christopher Kempster (1869-1948), who gave it in about
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1940 to a friend he had met on a voyage to India in 1926. Brought briefly to

the British Museum for examination in 1952, this miniature was thereafter

unseen for fifty years and was purchased by the Victoria and Albert Museum in

December 2003.30 A miniature of Saint Luke Writing (PL. 7), from the Gospel

extracts, was sold at Sotheby's on October 14, 1946, with an attribution to

"School of Bruges 1500."31 It was bought for £30 by the antiquarian book

dealers Maggs Bros., who recognized its relationship to the Bourdichon minia-

tures in the British Museum and sold it in May 1947 to a regular customer,

W. L. Wood, of London and Chandlers Cross.32 Wood was of Scottish origin,

and he gave the miniature with two other items to the National Library of

Scotland in 1956.33 In January 1955 the Bristol Art Gallery received The Visita-

tion (PL. 10), also from the Hours of the Virgin, as a gift from their Friends

association, which had purchased it for £150 from a Miss R. L. Williams. The

miniature came with the visiting card of a man named Arthur Smith inscribed:

"This beautiful & ancient picture was left as a legacy by Ann Alexander to her

niece E. Hipsley." It was later attributed to Bourdichon by the distinguished

scholar Otto Pacht.34

In the early 19705, another three miniatures from the Hours of Louis XII

emerged from British sources. D. E. Schwabach, of London, brought the

miniature of Bathsheba Bathing (PL. 18), from the Penitential Psalms, to the

British Museum for opinion in September 1971.35 A year later, The Flight into

Egypt (PL. 14), from the Hours of the Virgin, was similarly brought in by Sir

Tom Hickinbotham (1903-1983), a former governor of Aden, who recalled

that it had been acquired by his grandfather.36 Both miniatures were identified

by Janet Backhouse, who published them in her fundamental article on the

Hours of Louis XII.37 In 1974 they were sold at auction: The Flight into Egypt

at Sotheby's on July 8, and Bathsheba Bathing at Christie's on July n.38 The

latter was sold with a previously unknown miniature from the manuscript, The

Adoration of the Magi (PL. 12), also from its Hours of the Virgin.39 This had

belonged to Mrs. Patricia Clogg, a daughter of the London antiquarian book-

seller Lionel Robinson (i897-i983).40 As Robinson and his younger brother

Philip had purchased in 1946 the still-enormous residual contents of the

library of Sir Thomas Phillipps (1792-1872), it is possible that The Adoration

of the Magi came from this monumental collection of over sixty thousand man-

uscripts.41 All three of these miniatures were purchased by the antiquarian

book dealer Bernard H. Breslauer (1918-2004): The Flight into Egypt for

£2,300, and Bathsheba Bathing and The Adoration of the Magi for £6,800

each. A few months earlier, in March 1974, Breslauer had bought from the

New York book dealer H. P. Kraus yet another, also previously unidentified,

miniature from the manuscript: The Presentation in the Temple (PL. 13), from its

Hours of the Virgin.42 Breslauer's collection was dispersed in 2003-04, and

Bathsheba Bathing and The Presentation in the Temple were acquired by the

Getty Museum, where they were reunited with Louis XII of France Kneeling

in Prayer.^ The Adoration of the Magi was sold to the Musee du Louvre, and

The Flight into Egypt entered a British private collection.

The only miniature from the Hours of Louis XII identified since Bres-
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lauer's purchasing campaign of 1974 also belonged to a well-known art dealer.

This is The Betrayal of Christ (PL. 8), probably from its Passion According to St.
John, one of over three hundred single manuscript leaves assembled by
Georges Wildenstein (1892-1963) and given by his son Daniel in 1980 to the

Musee Marmottan in Paris.44 Its painted frame has been almost entirely

cropped, leaving The Betrayal of Christ markedly smaller than the other

identified miniatures from the Hours of Louis XII, and obscuring its relation-

ship to them, which was not noticed until 1993.45

What may one deduce from the known history of the constituent parts of

the Hours of Louis XII? It is unremarkable that the sources are silent during

the later sixteenth and seventeenth centuries, when illuminated manuscripts

were seldom appreciated as works of art. The separation of the miniatures from

the text by 1700 is an unusually early instance of a practice that became com-

mon in the late eighteenth and early nineteenth centuries.46 The comparatively

unfaded condition of the miniatures suggests that they passed much of the

three centuries since this dispersal within the protection of a binding. This is

confirmed by the bound state in which the Philadelphia calendar leaves and the

Edinburgh Saint Luke Writing first appeared.

The interest of Samuel Pepys and John Bagford in the Hours of Louis XII

was confined to its textural content. William Beckford was less a medievalist

than a refined eclectic, whose luxurious taste spanned a gamut of styles ranging

from classical antiquity to those of his own day. It was fortuitous that his minia-

tures caught the eye of Gustav Waagen, one of a new breed of professional art

historians. As a collector, Sir Thomas Phillipps—the antithesis of Beckford—

was a self-confessed "vellomaniac" who assembled one of the largest manu-
script collections in history, joking that he wished to have a copy of every book

in the world. The large scale and pictorial character of Bourdichon's miniatures

evidently commended them to John Malcolm, who generally concentrated on
old master drawings and prints.

By the late nineteenth century, illuminated manuscript leaves were popu-
lar with middle-class collectors, including Ann Alexander and Sir Tom Hickin-
botham's grandfather. Rich Americans had become major collectors of
illuminated manuscripts by 1917, when John Frederick Lewis bought the cal-

endar leaves. W. L. Wood's purchase of Saint Luke Writing suggests that he
shared the taste, if not the means, of such wealthy manuscript collectors as C.
W. Dyson Perrins (1864-1958) and Sir Alfred Chester Beatty (1875-1968). Dr.

Christopher Kempster gave away The Nativity at a time when it was of modest

financial value, while Hickinbotham and D. E. Schwabach sold The Flight into

Egypt and Bathsheba Bathing for good prices in 1974. The professional dealers

Georges Wildenstein and Bernard Breslauer assembled connoisseurs' collec-

tions of single miniatures when entire manuscripts of comparable quality were

increasingly scarce and expensive.

In recent years, five additional miniatures from the Hours of Louis XII
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have appeared, and two have emerged from decades in obscurity. More has

been learned about the later history of its scattered elements, and all except

one of its known leaves are now in public collections. Parts of what may be

every section of the manuscript have been identified, giving a clearer idea of its

original disposition. Its association with Louis XII has been confirmed, eluci-

dating its character as a precursor of the better-known Hours of Anne of Brit-

tany. While the total number of leaves discovered still amounts to a little less
than half the original number, it is to be hoped that yet more missing leaves

will come to light.
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Appendix: A Reconstruction of the Hours of Louis XII

THOMAS KREN and PETER KIDD

The following reconstruction is based on the observations of Janet Backhouse from her landmark article of

1973 on the Hours of Louis XII, supplemented by additional research. The shelf mark Royal Ms. 2 D XL cited

below refers to the manuscript in the British Library, London.

SECTION OF BOOK SURVIVING LACKING

Frontispiece diptych Louis XII of France Kneeling Facing miniature: The Virgin

in Prayer (PL. i), recto and Child or The Pieta (> ) , verso

Calendar February with calendar (PL. 2); January, March., April, May,

June with calendar (PL. 3); July, October, November, and

August with calendar (PL. 4); December: calendars and

September with calendar associated illuminations

(PLS. 5-6)

Gospel Extracts Two collects for use after the Miniatures of Saint John, Saint

passage from Saint John (Royal Matthew, and Saint Mark along

Ms. 2 D XL, fol. 52); Saint Luke with associated Gospel extracts,

Writing (PL. 7), recto; with and conclusion of the extract

opening text from the Gospel from the Gospel According to

According to Saint Luke, verso Saint Luke

The Passion According to The Betrayal of Christ (PL. 8),

Saint John reverse unexamined; John Portions of the Passion

18:11-23 (Royal Ms. 2 D XL, According to Saint John:

fol. 2); John 19:7-19 (Royal Ms. John 18:24; 19:6, 20-29, 42

2 D XL, fol. 3); John 19:30-41

(Royal Ms. 2 D XL, fol. 4)

Matins of the Hours of The Virgin of the Annunciation Facing miniature of The

the Virgin (PL. 9), recto; with opening Archangel Gabriel', remaining

text, verso text of Matins of the Hours of

the Virgin
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SECTION OF BOOK SURVIVING LACKING

Lauds of the Hours The Visitation (PL. 10), recto; Remaining text of Lauds of the

of the Virgin with opening text, verso Hours of the Virgin

Prime of the Hours The Nativity (PL. n), recto; Remaining text of Prime of the

of the Virgin with opening text, verso Hours of the Virgin

Terce of the Hours The Annunciation to the

of the Virgin Shepherds; Terce of the Hours

of the Virgin

Sext of the Hours The Adoration of the Magi Remaining text of Sext of the

of the Virgin (PL. 12), recto; with opening Hours of the Virgin

text, verso

None of the Hours The Presentation in the Temple Remaining text of None of the

of the Virgin (PL. 13), recto; with opening Hours of the Virgin

text, verso

Vespers of the Hours The Flight into Egypt (PL. 14), Remaining text of Vespers of the

of the Virgin recto; with opening text, verso; Hours of the Virgin

a collect to be said after Vespers

(Royal Ms. 2 D XL, fol. 41)

Compline of the Hours Coronation of the Virgin or

of the Virgin Assumption of the Virgin (?);
Compline of the Hours of

the Virgin

Short Hours of the Cross The end of Lauds and most Christ Carrying the Cross or

of Prime (Royal Ms. 2 D XL, The Crucifixion; remaining text

fol. 44) of the Short Hours of the Cross

Short Hours of the Pentecost (PL. 15), recto; Remaining text of the Short

Holy Spirit with opening text, verso Hours of the Holy Spirit

Hours of the Conception The end of Sext, all of None, Joachim and anna at the Golden
of the Virgin Vespers, and Compline (PLS. Gate (? ) (full-page miniature?);

16-17; Royal Ms. 2 D XL, remainder of the Hours of the

fols. 38 + 37, 43) Conception of the Virgin
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SECTION OF BOOK SURVIVING LACKING

Hours of All Saints The end of None, all of Vespers, All Saints (>) (full-page

and Compline (Royal Ms. 2 D miniature?); remainder of the

XL,fol. 42) Hours of All Saints

Hours of the Holy Sacrament Part of a leaf of text Full-page miniature (?);

(Cambridge, Magdalene remainder of the Hours of the

College, Pepys's Calligraphical Holy Sacrament

Collection, vol. i, p. 13)

Penitential Psalms Bathsheba Bathing (PL. 18), Remaining text of Penitential

recto; with opening text, verso; Psalms: Psalms 101:26-29, 129,

and next seven text leaves: and 142

Psalms 6, 31, 37, 50, and

101:1-26 (Royal Ms. 2 D XL,

fols. 6-12)

Litany End of the confessors (with Opening of the Litany; end of

Martin and Gatian of Tours), all the petitions, collects

of the Virgins, and start of the

petitions (Royal Ms. 2 D XL,

foi. i?)

Office of the Dead Job on the Dun^heap (PL. 19), Remaining text of the

recto; with opening text, verso; Office of the Dead

twenty disjointed text leaves

(Royal Ms. 2 D XL, fols. 32, 22,

31, 23 + 5, 25 + 30, 26, 35, 14 +

15, 34, 36, 16 + 20, 39 + 33, 4O

+ 21 + 17)
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SECTION OF BOOK SURVIVING LACKING

Suffrages for Major Liturgical End of Good Friday, Holy Full-page miniature (?) plus

Feasts and Saints' Days Saturday, Easter Sunday, Saint remainder of suffrages of the

George (April 23; Royal Ms. 2 D Virgin, Apostles, and other

XL, fol. 49); end of Saints Philip major church feasts

and James (May i), the Inven-

tion of the Cross (May 3), the

Ascension (fol. 47); Pentecost,

Trinity, Corpus Christi (fol. 45);

Saint Barnabas the Apostle

(June ii), the Birth of Saint

John the Baptist (June 24; fol.

46); Saints Peter and Paul (June

29), Saint Martial (July 7), Saint

Mary Magdalene (July 22; fol.

48v); end of the Death of Saint

John the Baptist (Aug 29);

Nativity of the Virgin (Sept 8),

Exaltation of the Cross (Sept.

14; fol. 5ov)

Paraphrase of the Psalms Six leaves of abbreviated and Full-page miniature (?);

paraphrased psalms somewhat remaining psalms

similar to the Psalter of Saint

Jerome (British Library, Harley

Ms 5966, fol. 9 and Royal Ms.

2 D XL, fols. 18, 27 + 28 + 29,

19); end of a prayer and two

collects (Royal Ms. 2 D XL,

fol. 51)

Further Psalms One leaf with portions of psalms

2 and 5 (Royal Ms. 2 D XL,

fol. 24)
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Page numbers in italics refer to illustrations. Comparative works of art are listed under the respective artist (if known) and/or book in which the work appears.
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Alexander, Ann, 86, 87
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Anne of Brittany, Hours of, 2, 5, 6, 9,

10, 12, 15, i9n. 35; 56, 82, 83, 84

Anne of Brittany Kneeling in Prayer,

3, 3

Annunciation to the Shepherds, The,

74, 75

Lamentation, 3

Nativity, The, 4,16

September, n

Anne of Burgundy, 47

Anne of France (Anne of Beaujeu),

Hours of, 58

Annunciation, The, 13,13

David and Bathsheba, 48, 48

Aragon, Ippolita d', Hours of

Betrayal of Christ, The, 12,12

Atkinson, T. L.

John Malcolm of Poltalloch, 84, 84

August (PL. 4), xiv, 11, 26, 72, 85, 91

Backhouse, Janet, xi, xiii, i8n. 5; 86,

9on. 40; 91

Bagford, John, 9, 82, 87

Bathsheba at Her Bath, 49, 50

Bathsheba Bathing (PL. 18), back cover,

40, 42-43, 43-6i, 63, 72, 93

measurements of, i9nn. 20, 29

and Penitential Psalms, 15, 45—46

pigments found in, 64, 64, 65, 65,

67, 67, 70, 70

provenance, i, 86, 87

Beatty, Alfred Chester, 87

Beckford, William, 82, 83, 84, 87

Bedford Master

Story of David and Bethsheba, The,

47,47

Betrayal of Christ, The (PL. 8), 12, 30,

87, 91

Boccaccio, Giovanni, 51

De cas des nobles hommes etfemmes,

5^,52

book of hours known as "La Flora,"

15, 79n. 24

Ascension of Christ, 5,5

text page with bar border, 5, 5, 10

Bourdichon of Tours, Jean

career, 1-7, 15, 43

and Jean Fouquet, 63, 68, 71

Bourdichon, workshop of

King David in Prayer, 46, 46

Brandon, Charles, 81

Breslauer, Bernard H., i, i8n. 4; 86, 87

Bristol Art Gallery, 86

British Museum, London, viii, 9, 81,

82, 85, 86

Bude, Catherine, 53

Charlemagne, i, 7, 7, i9n. 22

Charles VII, 47, 53, 54, 58

Charles VIII, i, 5, 6, 10, I9n. 21; 43,

47, 57

Charles VIII, Hours of

Charlemagne Presenting Charles VIII,

i, 7, 7

Charles of Orleans, 6

Chevalier, Etienne, 53, 54

Chevalier, Etienne, Hours of, 7

Arrest of Christ, The, 74, 75

David in Prayer, 66, 66

Martyrdom of Saint Apollonia,

78n. 21

Christ Carrying the Cross, 9, 14

Clogg, Patricia, 86

Colombe, Jean, 49

Annunciation, The, 13, 13

David and Bathsheba, 48, 48

Crohin-La Fontaine Hours

David and Goliath, 16, 17

Cross, Chandlers, 86

Curmer, Henri Leon, 3

Dean, T. A.

William Beckford, Aged 21, 83

de la Tour Landry, Geoffroy, 50, 56
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Der Gotsforcht von Erbekeit, Der,

5i,5i

Dibdin, Thomas Frognal, 81

Dubreuil, Jean, 3

Dyson Perrins, C. W., 87

English, W., 89n. 19

February (PL. 2), 10, 24, 73, 74, 85, 91
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Flight into Egypt, The (PL. 14), i, 14, 36,

72, 76, 86, 87, 92

Fouquet, Jean, i, 58
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6, 7, 69, 70, 72
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Virgin and Child, The, $3, 53, 54

Fouquet, follower of
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David, 56, 56
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47,47

Francis I, 2, 51, 58

Francois de Bourbon (count of

Vendome), Hours of, 59n. 9

David Giving the Letter to Uriah,
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Frederick III, 5, 2on. 37; 48

Free Library of Philadelphia, 85, 87

George II, 9, 81, 82, 88n. 4

Grien, Hans Baldung

Fall of Man, The, 6on. 16
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Hamilton, Mary Louise Douglas,
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Harleian Library, 82

Henry VT, 47

Henry VII, 81

Henry VIII, 81

Hickinbotham, Tom, 86, 87
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Humphreys, Henry Noel, 82
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John, Duke of Bedford, and Anne of
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Story of David and Bathsheba, The,

46, 47
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6onn. 22, 25
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52, 52

Jones, Owen
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70, 72, 73, 74
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Kraus, H. P., 86, 9on. 41

Laboucherre, Henry, 83
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Lewis, John Frederick, 85, 87

Limbourg Brothers
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Limbourg, Pol de, 53
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Psalter of Saint Louis, 49, 51
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A B O U T T H E A U T H O R S

The late Janet Backhouse (1938-2004) was Curator of Illuminated Manu-
scripts at the British Library until her retirement in 1998. A wide-ranging
specialist in the history of manuscript illumination, she was dedicated to intro-
ducing the subject to a wider public through exhibitions and publications that
also helped to make the collections of the British Library better known:
Renaissance Painting in Manuscripts., The Golden A0e of Anglo-Saxon Art, The
Lindisfarne Gospels, The Luttrell Psalter, The Sherborne Missal, The Bedford
Hours, and The Isabella Breviary.

Thomas Kren has been Curator of Manuscripts at the J. Paul Getty Museum in
Los Angeles since 1984. He co-organized the exhibition Illuminating the
Renaissance: The Triumph of Flemish Manuscript Painting in Europe, the cata-
logue for which he and Scot McKendrick were awarded both the Eric Mitchell
Prize and the International Eugene Baie Prize.

Nancy Turner is Associate Conservator of Manuscripts in the Department of
Paper Conservation at the J. Paul Getty Museum, where she has cared for the
collection since 1984. Her areas of special interest include the technical study of
painting techniques and materials of Western illuminated medieval and
Renaissance manuscripts.

Mark Evans is Senior Curator of Paintings at the Victoria and Albert Museum
in London. His principal expertise is in the field of fifteenth- and early-six-
teenth-century painting and manuscript illumination. In 2005, his survey vol-
ume The Painted World: From Illumination to Abstraction will be published by
the V&A.
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